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“Where Salzburg borders on Tyrol ..."*

The Carinthian anthem and the construction of the Dispositif Carinthia/Koroska

Abstract: In this contribution, the genesis and the use of the Carinthian anthem
(“Kérntner Heimatlied”) will be examined using the methods of cultural analysis. The
period under investigation ranges from the 19th century to the time of the Carinthian
defensive struggle and the 1920 plebiscite up to the present. The Carinthian anthem,
which has been official since 1966, is examined as part of the Dispositif Carinthia/
Koroska (Dispositiv Kdarnten/Koroska), in the context of which conflicts over languages,
borders and affiliations of German national groups and the Slovene minority have been

and still are being negotiated.
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Fig. 1.
The Carinthian Anthem. In: Landesgesetzblatt
fiir Kdrnten 21st Issue (1966)

Kirntner Heimatlied

Dort, wo Tirol an Salzburg grenzt.
Gedicht 1822 von Johann Thaurer von Gallenstein
4. Strophe 1930 von Agnes Millonig.

Vertont 1835 von Josef Rainer von Harbach.
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. lings der Berge Rand, beginnt mein teu-res Heimat - land.
2, wan-ken Fel-sen- wand dehnt sich mein freundlich Heimatland.
3. Kleid ein Silber- bamd schlieBt sich mein liebes Heimatland.
4. Xlingt's zur Bergeswand: Das ist mein herrlich Heimat - land!

This paper was first published in German in the Osterreichische Zeitschrift fiir Volkskunde 2019,
LXXIII/122: 215-239. Translation by Mark Schreiber.
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Where Salzburg borders on Tyrol,

the ice fields of Mount Glockner shine;
where, from its mighty powerful rim

the clean well of the Leiter flows,

roaring along the mountain’s edge,

that’s where my precious homeland starts.

Where through the meadows” wondrous green,
the torrents of the Drau draw on;

from the snowy caps of the Eisenhut

the Nordgau's alpine chains stretch out,

all to the rock wall of the Karavanke,
stretches my friendly homeland.

Where, blown over from the alpine air,
Pomona’s prettiest temple sits,

where through the flowery riverbanks,
the murmuring waves of the Lavant flow,
a silver band all dressed in green

there ends my lovely homeland.

Where faithful women and brave men
reclaimed their homeland once again,
where borders were inscribed with blood
left all things free to suffer and die;
onto the mountains we cheer and chant:
This is my wondrous homeland!

“Where borders were inscribed with blood” -
on the continuing relevance of the Dispositif Carinthia/Koroska

During the summer semester of 2018, the Rector of the University of Klagenfurt,
Oliver Vitouch, announced a competition for ideas for a new fourth verse of the
Carinthian anthem.! He justified the competition by saying that the current text was
no longer in tune with the present because “today, borders are no longer inscribed
with blood.” This refers to the border between Austria and Slovenia, which was
drawn in 1920 after military and political conflicts. In the border area of Carin-
thia, members of the so-called ethnic Slovenian minority group live alongside the
German-speaking majority population. The precise proportion of Slovenian-speaking
Carinthians is controversial and has been so in the past. However, there has been a
sharp decline in the numbers of Carinthian Slovenes: Of an estimated 25 percent in

1 N.N. “Wettbewerb fiir eine neue Strophe der Landeshymne.” Accessed December 9, 2019. Available
at: https://www.aau.at/landeshymne/.
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1890 to 2.4 percent in 2001 (Sima 2006: 10-13). Discussions about the significance
of the Slovenian language and culture in Carinthia continue to this day (Hamm and
Schonberger 2020; Petritsch, Graf, and Kramer 2012).

As a university, according to Vitouch, we stand “for the transgression of bor-
ders” and would like to see a new verse “for a Carinthia that is located at the heart
of a united, peaceful Europe” and the text should signal “openness, tolerance and a
contemporary identity.” The stanza selected and awarded a prize by an expert jury
would be submitted to the provincial government as a proposal and published on the
university’s homepage.

As soon as the competition had been announced, controversial debates about
the reason for and purpose of the matter flared up. The party Partei Team Kérnten
stated in a press release that changing the text of the anthem would be “an absolute
no-go.”? The anthem meant “history and identity” and “similar to the Carinthian
state constitution, it should not be an object for petty party-political games.” What
one could imagine, however, was to add a fifth verse to the four existing ones, which
would remain unchanged. The Carinthian section of the Freiheitliche Partei Osterreich
particularly polemicized against the university rector and rejected a modification of
the text as “politically motivated mutilation.”® The Kdrntner Abwehrkdampferbund
(“Carinthian Defense Fighters’ Association”)* also intervened and called for “the
completely undisputed merits of the Carinthian freedom struggle” (Miiller 2018),
which are referenced in the current fourth verse of the anthem, to be continually
cherished. The daily newspaper Der Standard in its blog City, Country, Politics, cites
Vitouch who is quoted as having claimed that “[o]nce again, Carinthia has split into
two factions, similarly to the time of the signage dispute.” According to Vitouch,
this fourth verse was “not an ode on the self-determination of the state” but, in-
stead, was occupied with the “nationalistic conflict” and “charged with old clichés
of the fatherland, loyalty and death” (Miiller 2018).

Further examples of this exchange of blows could be cited. Whether this debate
is a reason why the university jury is one year behind schedule and the 15 submis-
sions have not yet been viewed at the time of writing this article in the summer of

2 N. N. “Kdrntner Heimatlied - Team Kdrnten/Kofer: Neue fiinfte Strophe statt politisch moti-
viertem Eingriff in den bestehenden Text!”, press release April 18, 2019. Accessed September 16,
2019. Available at: https://www.ots.at/presseaussendung/0TS_20180418_0TS0125/kaerntner-
heimatlied-team-kaerntenkoefer-neue-fuenfte-strophe-statt-politisch-motiviertem-eingriff-in-
den-bestehenden-text.

3 Cited in Sedlaczek (2018).

The Kérntner Abwehrkdmpferbund (KAB) was founded in 1955 and describes itself as a “bearer of
the tradition of the defensive struggle and of all those people who cherish their homeland and
who, with their idealism and will to sacrifice, made possible the plebiscite of October 10, 1920.”
KAB website, https://www.kab-or.at/59.html. Accessed September 16, 2019.
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2019, could not yet be clarified.® It is a fact, however, that the debate about the
Carinthian anthem is aimed directly at the heart of Carinthia’s recent history and the
conflicts over the sovereignty of its interpretation that still fester today. It is part
of the Dispositif Carinthia/Koroska, thus, capturing the complex interrelationship of
discourses, practices, perceptions, and value and relational systems that emanate
from the so-called Carinthian defensive struggle and the referendum of 1920.5 The
specificity of the terminology Dispositif Carinthia/Koroska, developed from Michel
Foucault’s original thesis (Foucault 1978: S. 119f.), is that the hegemonic German-
national discourse on ‘people, language and culture and the counter-hegemonic
criticism of this discourse are dichotomously related to each other and should be
considered in conjunction. Moreover, the application of the concept of dispositif
offers the opportunity to look not only at the discourses but also at the practices,
rituals and power relations connected with them - because in order to produce the
Dispositif Carinthia/Koroska, artifacts and practices that constitute and perform it
are needed. These can be found especially in the implementation of folk culture,
for example, in the form of traditional costumes, musical folk culture (here, the
Carinthian Song [Kdrntner Lied’] is of particular relevance), the cultivation of folk-
lore and the annual celebrations taking place throughout the state on October 10,
the state holiday commemorating the 1920 plebiscite. Against this background, the
Carinthian anthem will be regarded in the following as a discourse element of the
Dispositif Carinthia/Koroska, an element that has contributed to keeping the latter
alive. The starting point of the following analysis is the observation that the seman-
tics of the Carinthian anthem have developed and sharpened since its creation in
1822 as a result of its respective historical uses.

On the one hand, the contribution is, therefore, to be understood as a his-
torically focused and object-oriented case study within the field of popular music/
ethnomusicological research (Leimgruber and Oehme 2007: 21) in the field of folk
song research and, on the other hand, as a contribution to an empirically and
cultural-scientifically situated piece of regional history research (Haid 2002: 93).
The focus is on the genesis and uses of the Carinthian anthem in a diachronic per-
spective. Aspects that concern singing research, such as the question of experiences

5 This information was retrieved via email communication with the university rector’s office in July
2019. I was informed that 15 contributions had been submitted, and that up to now, no selections
had been made, but that the winner would be determined during the fall of 2019.

6 This terminology was developed within the FWF Project PERFORMING REALITY - Dis- and Re-
Articulation of the Dispositif Carinthia/Koroska. A Co-Production between Arts-Based and Cultural
Science Research on the Occasion of the Centenary of the Carinthian Plebiscite (http://volksabstim-
mung2020.aau.at/) at the Institute for Cultural Analysis of the University of Klagenfurt. Cf. also
Liepold-Mosser (2020).

7  The term Kdrntner Lied is used as a collective term for a dialectal song genre from Carinthia. Cf.
Antesberger (2019). It has great significance in the Carinthian folk music scene to this day.
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of singing from a subject’s perspective, can only be touched upon in passing. Sources
used in this research are various versions of the song, articles from print media and
archival material.®

“The Carinthian’s Fatherland” -
The patriotic song of the fatherland

The Carinthian anthem in its present form is a conglomerate that originates from
two text authors and a composer. The first three verses are taken from the four-
stanza poem “The Carinthian’s Fatherland” (Des Kdrntners Vaterland) by Johann
Thaurer von Gallenstein (1779-1840), which was published in the journal Carinthia
in November 1822 (Thaurer von Gallenstein 1822).° The most significant difference
between the original version and that in use today is that Thaurer did not speak of
the “homeland” (Heimat) but of the “fatherland” (Vaterland) and that he dedicated
the fourth verse to the imperial house of Habsburg.'® According to legend, the poem
was set to music by Josef Rainer von Harbach (1804-1870) in 1835 at a social
gathering at Waldenstein Castle in Carinthia’s Valley of Lavant.!

The genesis of the text and melody must be seen against the backdrop of the
Napoleonic Wars, in the course of which Carinthia had to cede parts of its territory
to the “Illyrian Province” of the French Empire, which was administered by Napoleon
I(1809) (Anderluh 2010: 74). It was only in 1849 that both Upper and Lower Carin-
thia were again under Austrian administration and Carinthia became an independent
crown estate.

On the one hand, the text of von Gallenstein’s poem bears the characteristics
of patriotic “Vaterlandslieder” (songs of the fatherland) (Kurzke 1990: 64-86), as
they arose, with a political claim, from the opposition in the context of the Ger-
man national movement (Anderluh 2010: 74). On the other hand, the fourth verse
in honor of the emperor corresponds to the affirmative “Fiirstenpreislied” (song in
honor of the prince) (Linder-Beroud 2003: 56-62). The Carinthian anthem followed

8  Archival documents can be consulted in the Carinthian provincial archive and the Saarbriicken city
archive. I would like to take this opportunity to thank the Karntner Landsmannschaft for permis-
sion to inspect the documents relating to the competition for the fourth verse of the Carinthian
anthem.

9  The exact time of composition of the poem is discussed in Dinklage (1955).

10 After the death of Emperor Franz I (1835), the fourth verse - “Und breitet iiber (st ‘reichs Haus/Der
Kaiseraar die Schwingen aus —/Dann auch, von Feinden ungeneckt,/Sein Fliigelpaar Karenta deckt;/
Und segnend strecket Franzens Hand/Sich iiber dich, mein Vaterland!” - was no longer part of the
song. In this publication, a small number of details have been changed: “Da, wo Tirol an Salzburg
grenzt” became “Dort, wo Tirol an Salzburg grenzt” (Pfeiffer 1841).

11 This is a reference to an anecdotal article written by the contemporary witness Fritz Wlattnig,
which is said to have been published in the Draupost of January 21, 1864. The anecdote is referred
to in Anderluh (2010); Dinklage (1955: 8); and Wlattnig (1928: 4, 1935: 40 f).
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the typical development from the fatherland song to the homeland song (“Heimat-
lied”) (Greverus 1972: 281-335). In terms of its content, the latter stands for the
praise of the homeland (Greverus 1972: 312), while lyrically and musically, it is
characterized by its formulaic, folk-song-like form (Greverus 1973; Haid 2019). In
the Carinthian anthem, this can be seen in the “(Dort-)Wo model” at the beginning
of the original German verse, which has been imitated many times (Haid 2019),
and the description of the geographical area by indicating its territorial boundaries
(Greverus 1972: 312). Many later (national) anthems have their origin in a homeland
song (Haid 2019).%

The Carinthian anthem probably had no anthemic function in the first phase
of its existence (Anderluh 2010: 74). Gerda Anderluh substantiates this thesis with
the fact that The Carinthian’s Fatherland found its way into song collections of the
local nobility and the upper middle class, typical of the 19th century, in which an
anthem would have had no place (Anderluh 2010: 74f.). The obituary of the Thaurer
of Gallenstein, who died in 1840, makes no mention of the original text (Mayer
1840), from which it may also be concluded that the song probably did not have any
special significance in the first half of the 19th century. The sources also point in
this direction, but they also show that the song played an increasing role in various
contexts during the 19th century - at concert events (especially those given outside
the country by visiting Carinthian male choirs),*® at local festivities in honor of local
dignitaries,** for the opening of regional exhibitions® and at school celebrations.*
Initially, the male choral societies that emerged in the middle of the 19th century
were the main carriers and, thus, multipliers of the song (Greverus 1972: 303-310).%
It was usually sung at the opening or closing of ceremonies and often together
with everyone present - which already paved the way for later use as the state
anthem. The Carinthian’s Fatherland was additionally used for tourist advertising for
Carinthian health resorts!® and was printed at the end of a book of Carinthian local
history and geography for schools published in 1876 (Quantschnigg 1876: 85).

12 See also the song types listed in Steinbauer (1997: 9 f): royalty/ruler song (e.g. “God Save the
Queen”), popular anthem of national significance (“Marseillaise”), homeland song, from which
national anthems have developed.

13 Cf. the reports about a concert in the health resort Sauerbrunn (Klagenfurter Zeitung, August
11, 1856: 754) and the performance of the Carinthian Mischitz Quintet in December 1858 at the
Gasthof Bergkeller in Dresden (cf. Kollitsch 1948: 42).

14 Cf. the reports about the celebrations on the occasion of the inauguration of the regional parlia-
ment of 1861 (Tagespost, April 4, 1861: 3) and the promotion of the district judge to head of the
regional court in Bleiburg (Freie Stimmen, August 21, 1894: 4).

15 Cf. Von der Kdrntner Landesausstellung. Neue Freie Presse, August 18, 1885: 5.

16 Cf. the reports in Klagenfurter Zeitung, July 15, 1871: 1008 and Freie Stimmen, July 15, 1891: 3.

17 On the tradition of male choirs in the 19th century, cf. also Fastl (2019) and Klenke (1998).

18 Cf. Osterreichische Badezeitung. Organ fiir die Interessen der europiischen Kurorte und des Kur-
publikums. Vienna 9 (8), 1879: 82.
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Toward the end of the 19th century, the song increasingly acquired a German
national connotation, for example, when the report on the Provincial Exhibition
opened in Klagenfurt in 1885 mentions that the choral movement was the final
point of a “celebration in a truly German spirit.”*

The “Carinthian Anthem” -
the anthem of German nationalism in Austria

It is not possible to determine when, by whom and with what justification the
term fatherland was replaced by homeland in the title of the song and at the end
of its verses.?’ The change was already included in a school songbook in 1908,%* but
initially still existed parallel to the first version. If the song was mentioned in the
sources up to the 1910s, then with the beginning Where Salzburg borders on Tyrol
and under the heading of homeland song or Carinthian anthem.

In 1911, the “Kérntner Landsmannschaft” (political and cultural organization
for the protection of Carinthian traditions), which was part of the “Heimatschutzbe-
wegung” (homeland movement),?? declared that the song Where Salzburg borders on
Tyrol should be supported and made known as the regional anthem (Deuer 1985: 92).
The government had the music set for string orchestra and brass instruments, and
had copies of the sheet music and lyrics disseminated among the public. The local
military band presented the song in its orchestrated form during the regional parade
of traditional folk dress on August 27, 1911. Since the introduction of this version,
the word “fatherland” has been terminally replaced by “homeland.”

While it took until 1966 for the Carinthian anthem to be officially declared the
regional anthem,? the song had already taken on an anthemic function by 1911.
This consolidated the attributions of meaning that had developed in the first phase
of the song’s use in the 19th century.

19 N.N. Von der Kdrntner Landesausstellung. Neue Freie Presse, August 18, 1885: 5.

20 Anderluh (2010) takes “fatherland” (Vaterland) to have meant Austria and “homeland” (Heimat-
land) to stand as a synonym for Carinthia. However, it could also be the case that the terminology
was in line with the zeitgeist and, from 1911, followed the interests of the Carinthian regional
government.

21 Cf. August Hilbrand: Liederbuch fiir dsterreichische allgemeine Volksschulen. Third, improved edi-
tion. Vienna 1908 cited in Anderluh (2010), footnote 4.

22 The “Heimatschutzbewegung” emerged toward the end of the 19th century. Its goal was the
“protection” of regionality. On this, cf. for example, Greverus (1979: 62-69); Klueting (1991).
The “Kérntner Landsmannschaft” was founded in 1910 and has existed, with a break between
1938-1945, until today. It is particularly active in the area of preservation of local folk culture.
Cf. http://www.k-landsmannschaft.at/geschichte.htm (accessed September 16, 2019).

23 Cf. Illustration 1.
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Connotations of German Nationalism during the Defensive Struggle and
the Plebiscite 1919/1920

The tendency to instrumentalize the Carinthian anthem as a declaration of German
nationalism continued, especially during the time of the so-called Carinthian defen-
sive struggle (Suppan 2015). After the end of the First World War in 1918, border
conflicts arose between the Kingdom of Serbs, Croats and Slovenes (SHS State) and
the Republic of Austria. In November and December, Slovenian troops entered South-
ern Carinthia and the Carinthian provincial assembly decided on military resistance.
The ensuing clashes lasted until June 1919, during which more than 200 people were
killed and 800 wounded on the Carinthian side. The territorial conflict was finally
resolved on October 10, 1920, on the basis of a plebiscite in which a vote was held
in southern Carinthia, with an estimated Slovenian-speaking population of 70 per-
cent, on whether the voting area should remain with Austria versus joining the SHS
state. The plebiscite turned out in favor of Austria; the Carinthian anthem was also
utilized during the preceding intensive propaganda campaigns.? Thus, unofficial
final verses were already circulating before and during the period of the defensive
struggle. According to a newspaper report, the following final stanza was sung at
an extraordinary meeting of the Klagenfurt municipal council in 1914, at which the
question of potential Slovenian attacks was already being discussed:

My Carinthian land, my homeland,

To thee we pledge our heart and hand.
As long's our veins pump German blood,
We will defend you, true and strong.
From Alpine lake to mountain high
You're German and will always be!®

24 Cf. the documents in Grafenauer (2016) and Neumann (1970).

25 “Mein Kdrntnerland, mein Heimatland,/Dir weih’n wir uns mit Herz und Hand./Solang’ in uns noch
deutsches Blut,/Stehst du in treuer, sich’rer Hut./Vom Alpsee bis zum Felsenkar/Deutsch bist und
bleibst du immerdar!” Cf. “Gegen den Sloweneneinbruch in Klagenfurt. Auflerordentliche Gemein-
deratssitzung.” Freie Stimmen, June 21, 2014: 4-5, here 5.
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In 1919 and 1920, the Carinthian anthem was sung - often spontaneously - at local
events? and public rallies?” that were intended to support Carinthia’s remaining in
German Austria. This continued - also spontaneously but also in an organized form -
at the so-called voting ceremonies® immediately after the plebiscite on October 10,
1920, where the song was sometimes embedded in programs of German national
songs, such as Die Wacht am Rhein and Deutschland, Deutschland iiber alles.?

Incorporation of Carinthian regional history: the new fourth verse 1930

The use of the Carinthian homeland song (now only under the title “Kdrntner Hei-
matlied”) at representative events, such as the unveiling of monuments, laying of
foundation stones, midsummer celebrations, school celebrations and the commemo-
ration ceremonies for the Carinthian plebiscite, which have been held annually on
October 10 since 1921, became more widespread in the 1920s and 1930s.

In April 1930, the regional government sent a letter to the Kdrntner Lands-
mannschaft to ask them for help with the “creation of an entirely new verse [of
the Carinthian anthem], which would directly refer to the time of the plebiscite.”*°
These lyrics should be official for the entire state. The Landsmannschaft organized
a competition and formed a committee of seven prominent members of the as-
sociation.® The German national newspaper Freie Stimmen polemicized against this
competition,? referencing a letter to the editor, according to which such a competi-
tion would be superfluous: The fourth verse, which had become commonplace during
the time of the plebiscite could certainly sung by all Carinthians, apart from those

26 Cf., for example, N.N. “Klagenfurt 26. August. Kdrntner Liederabend.” Grazer Tagblatt. Morning
Issue, August 28, 1919: 3; Wlattnig (1935: 42).

27 Cf. N.N. “Massenkundgebung im Landhaushofe.” Freie Stimmen, September 10, 1920: 1-2; N.N.
Karnten deutschosterreichisch und ungeteilt! Freie Stimmen, April 13, 1920: 1-2; Kdrnten in Not.
Die Frau, October 2, 1920: 3-4.

28 Cf. e.g. N.N. “Abstimmungsfeier in Klagenfurt.” Freie Stimmen, October 14, 1920: 1; N.N. “Feier in
Velden.” Freie Stimmen, October 21, 1920: 6.

29 Cf. N.N. “Kdrnten deutschosterreichisch und ungeteilt! Kundgebung am Neuen Platz.” Freie Stim-
men, April 13, 1920: 1-2, here 2.

30 Letter of the governor Arthur Lemisch to the Kdrntner Landsmannschaft of Aril 1, 1930 (Schrei-
ben des Landeshauptmanns Arthur Lemisch an die Kdrntner Landsmannschaft vom 18.4.1930), in:
Kérntner Landesarchiv (KLA), Archiv der Kdrntner Landsmannschaft, Faszikel 42, No. 216.

31 Hans Suppan (Chairman of the Kdrntner Landsmannschaft), Anton Anderluh (folk music collector
and researcher), Georg Graber (folklorist), Eduard Manhart (painter), Josef Friedrich Perkonig
(writer), Johann Bapt. Unterluggauer (Canon), Ernst Wlattnig (railway inspector). Cf. KLA,
Faszikel 42, No. 216.

32 The newspaper Freie Stimmen was the “voice of the GroRdeutsche Volkspartei” (Markt-Huter 2018).
It was published between 1881 and 1938. The last issue declared that the newspaper had reached
its aim: “Greater Germany has become a reality.” It was succeeded by Der deutsche Grenzruf. Cf.
H. P. Freie Stimmen. Freie Stimmen, August 31, 1938: 1.
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who “still have their eyes on Yugslovia.”* This is the version of the fourth verse in
question:

Whether German or Windisch we sing,

It still sounds properly Carinthian!

True to the homeland in dire times,

We carry the heavy burdens with pride,

Until justice’s strong and rightful hand

Gave us a free Carinthian land!*

“Windische” (and Windisch-speaking people) were called “German-friendly Slovenes”
by journalism and historiography, with tendencies toward German nationalism, es-
pecially after 1918 (Fischer 2016). They were juxtaposed with “National Slovenes”
(also referred to as “Slovenes with a national conscience”)* who, during a time of
politics characterized by increasing Germanization and after the plebiscite, were
seen as traitors to the homeland.*

The competition received 256 entries. These were screened in an anonymous
procedure and 13 draft texts were shortlisted.?” Overall, the text proposals that are
stored in the Carinthian Provincial Archives are characterized by a moderate style.
Typical set pieces are terms such as “loyalty” and “love,” the description of Carinthia
as a “land of mountains, songs and lakes” and the phrase of “free and undivided
Carinthia,” which is still used today. The few proposals that refer directly to the
1920 plebiscite (e.g. with the concrete date of October 10, terms such as “Heimatdi-
enst” (Homeland Service) and “Landsmannschaft” or the colors of the ballot papers)
and aggressive, defamatory texts (with set pieces such as “Slavengier” (greed of the
Slavs), “Slavenbrut” (brood of the Slavs), “Slavenjoch” (yoke of the Slavs) or “Slaven-
feind” (enemy of the Slavs) were not considered. Some of the entrants claimed to be
Carinthians, some emphasized that they had actively participated in the defensive
struggle. The greetings in the letters often referred to the “homeland”® or belonging
to the German ethnic group.*® Various verses were also submitted which were already
in use in the family or local environment.*

33 N.N. “Zur Preisauschreibung der Kdrntner Landsmannschaft.” Freie Stimmen, May 29, 1930: 4.

34 “0b deutsch, ob windisch ist der Sang,/Er hat doch echten Kdrntner Klang!/Der Heimat treu in
schwerer Zeit,/Geduldig tragen wir das Leid,/Bis dafS das Recht mit starker Hand/Uns schuf ein
freies Kdarntnerland!” Freie Stimmen, May 29, 1930: 4.

35 These attributions were based on partly biologistic theories and theories that devaluated Slove-
nian. Cf. Fischer (2016: 1519).

36 For a differentiated perspective, see Fischer (2016: 1519) and Pleterski (1996: 226-266).

37 Cf. KLA, Faszikel 42, No. 216.

38 E.g.: “with Carinthian greetings,” “with deepest love for the homeland.”

39 “With German greetings.”

40 Karl Mayerhofer from Villach, for example, submitted a verse in four parts, which he said he had
already written and performed on the fifth anniversary of the plebiscite. The text read: “Du Land,
das einst so heiss begehrt,/wie bist du uns doch lieb und wert,/begehrt von falscher Feinde Wut,/



“Where Salzburg borders on Tyrol ...” 219

The winner of the competition was the proposal submitted by the teacher Ag-
nes Millonig (1884-1962). Her text read:

Where faithful women and brave men
reclaimed their homeland once again,
where borders were inscribed in blood
left all things German to suffer and die;
Onto the mountains we cheer and chant:
This is my wondrous homeland!*

Similar to other respondents, she also uses the “(Dort-)Wo model” in her original
German version. With reference to the virtues of the female and male inhabitants
of the country, Millonig also served the genre of the homeland song, in which such
stereotypes can often be found as patterns (Greverus 1972: 311-316). Millonig’s text
submission, however, went through an editorial process. The jury suggested that the
author should change the fourth line (“left all things German to suffer and die”).
They argued that:
“Not only the Germans, but also the Windische people have been exemplary in their
defensive struggle and in the preparations for the plebiscite. In your draft, the
fourth line reads: ‘left all that is German to suffer and die! We fear that perhaps the
word ‘Germans’ will raise concerns among Carinthians of Slovenian descent who are
loyal to their homeland.”#

Eventually the word “German” was substituted by “free.”# This shows that the inten-
tion of an anthem that was to stand “for the whole country” was taken into account
in that all those who voted to stay with Austria were construed as a unit - regardless
of whether they were German- or Slovenian-speaking. At the same time, however,
the “non-native” Carinthians were excluded. This meant for the development of the
Dispositif Carinthia/Koroska that the division of the population was not based on
the languages practiced but on an affirmative or negative attitude toward Austria.

getrdnkt mit teurem Kdrntner Blut,/erhalte Gott, dich jederzeit,/in treuer Kdrntner Einigkeit” (“Oh
country, once so strongly craved,/how dear and valuable you are,/desired by rage of wrongful
foe,/drowned in dear Carinthian blood,/so keep us oh, our gracious Lord, in faithful Carinthian
unity”).

41 “Wo Mannesmut und Frauentreu/Die Heimat sich erstritt aufs neu,/wo man mit Blut die Grenze
schrieb/und deutsch in Not und Tod verblieb;/Helljubelnd klingts zur Bergeswand:/Das ist mein
herrlich Heimatland!”

42 Letter from the Kdrntner Landsmannschaft to Agnes Millonig dated July 7, 1930, in: KLA, Faszikel
42, No. 216.

43 The proposal of jury member Graber had been to replace the disputed fourth line with the words
“left all that is German to suffer and die.” Eventually, however, Perkonig’s suggestion “left all
things free to suffer and die” was adopted.
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The winner of the competition received prize money of 100 Austrian schillings,
which at the time was a large sum.* In order to introduce her to the public as
the author of the new fourth verse, the Kdrntner Landsmannschaft asked Millonig
to share her curriculum vitae and to make clear her connection to Carinthia. The
crux of the matter was that although Agnes Millonig's parents and grandparents
came from Carinthia, she herself lived in Neumarkt in neighboring Styria, where she
was born, grew up and had been professionally trained.“ In this respect, Millonig's
“Carinthian identity” could only be construed based on her family ancestry.

The continuation of the German national style after 1930 and 1945

In the following years, the Carinthian anthem continued to be used as a ritualized
component of the October 10th celebrations, during local occasions* and at folklor-
istic events.”’ The first and fourth verse were usually sung, often standing up.

The so-called Anschluss (voluntary annexation) of Austria by Nazi Germany
was also welcomed in Carinthia on March 13, 1938, by employing the Carinthian
anthem.*® There, in an article in the Kdrntner Volkszeitung, an explicit parallel be-
tween the Carinthian plebiscite of 1920 and the 1938 referendum was drawn and

44 By contrast, the starting annual salary of a teacher in Carinthia in 1930 was between 1,650 und
2,670 Austrian schillings. Cf. Deuer (1985: 94).

45 Cf. the correspondence between the Kdrntner Landsmannschaft and Agnes Millonig of September
19, 1930, September 23, 1930 and undated, possibly end of September, 1930, in: KLA, Faszikel 42,
No. 216.

46 During memorial services for local celebrities, such as Switbert Lobisser, an artist in the “blood and
soil” tradition, in 1943 (cf. N.N. “KompromiRlos im Leben und in der Kunst. Kdrntens Abschied
von Switbert Lobisser.” Vélkischer Beobachter. Kampfblatt der national-sozialistischen Bewegung
Grofideutschlands, Vienna Edition, October 6, 1943: 4), the composer Karl Frodl (cf. N.N. “Trauer-
akt im Wappensaal. Totenfeier fiir Prof. Karl Frodl.” Vélkischer Beobachter. Kampfblatt der national-
sozialistischen Bewegung GrofSdeutschlands, Vienna Edition, December 9, 1943: 5) and the first
national socialist Gauleiter (regional director) of Carinthia, Hubert Klausner (cf. N.N. “Der feierli-
che Staatsakt in Karnten.” Volkischer Beobachter, Kampfblatt der national-sozialistischen Bewegung
Grofideutschlands. Vienna Edition, February 19, 1939: 2). The Carinthian anthem was also used to
frame the opening ceremonies of sports events (cf. N.N. “Festtage am Worthersee. Salzburger Volks-
blatt mit der Bilder-Zeitschrift Bergland’.” Monday July 12, 1937: 7) or the launching ceremonies
for sporting boats produced in Velden am Worthersee (cf. N.N. “Vom Kérntner Jachtklub.” Kdrntner
Volkszeitung. Unabhdngiges Blatt fiir alle, May 5, 1937: 11).

47 Cf. the report on a film evening in Vienna, organized by the Federal Police Directorate: After the
presentation of Carinthian dances, a film on the tenth anniversary of the Carinthian plebiscite was
screened and at the end of the screening the “Salon Orchestra” played the Carinthian anthem (cf.
N.N. “Ein Film der Sicherheitswache.” Neues Wiener Journal, February 24, 1931: 10).

48 Cf. N.N. “Velden a. W. Siegesfeier.” Kdrntner Volkszeitung. Deutsches Grenzlandblatt, Villach, April,
13, 1938: 10; N.N. “Der Fiihrer im jubelnden Kdrnten.” Alpenldndische Rundschau, April 9, 1938:
5.
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a historical continuity between the two events was claimed.* Further variations of
verses were created in which the incorporation into the German Reich was praised.
According to an article in the Freie Stimmen of April 10, 1938, another competition
had already taken place, from which the SA member of Standarte 17, Sturm 3,
Gabriel Engler, had emerged as winner with the following text:

0 Carinthia, home and faithful land,

You child, who found your mother’s hand!

The cuffs burst open, the ice gave way

The German spring came here to stay!

“One people, one Reich, one Fiihrer!”

the German happiness resounds

through mountains, forests, valleys, mounds.*

The Carinthian anthem could, thus, be easily integrated into the politics of the new
rulers, whereby the song’s reference to the historical events of the defensive struggle
and the plebiscite may well have been important.

The fourth verse, added in 1930, seems to be a consistent perpetuation of the
significance that has been attributed to the song since 1919/1920, at the latest. The
invocation of the German national version of history has the function of construct-
ing and legitimizing a specifically nationalist state identity (Binder, Niedermiiller,
and Kaschuba 2001: 9). If one considers the fact that a third of those eligible to vote
in the 1920 Carinthian plebiscite did not vote for Austria, these efforts can also be
understood as a weapon in the struggle for the interpretive sovereignty of Carin-
thian state history. Performative means and the introduction of rituals are of great
importance in such negotiations and struggles for interpretation over hegemony.
Legitimizing traditions are invented and institutionalized (Hobsbawm 1983: 4; Lof-
gren 1989: 5-23). In this context, anthems are particularly suitable as mediators of
“semantics of the national” (Binder, Niedermiiller, and Kaschuba 2001: 10), since
they can be used as “aesthetically sensual media” (Kaschuba 2001: 21). Music has
the potential to create emotions (de Nora 1999), and singing is a sensual and com-
municative practice that can have community-building functions, especially because
of its emotionalizing power (Kaiser 2017; Stadler Elmer 2008: 1501-153, 159f.).

49 Cf. “Velden a. W. N.N. Siegesfeier.” Kdrntner Volkszeitung. Deutsches Grenzlandblatt, Villach, April,
13, 1938: 10.

50 “O Kdrntner Heimat, treues Land,/Du Kind, das heim zur Mutter fand!/Die Fessel sprang, das Eis
zerrann,/Der deutsche Friihling brach dir an!/‘Ein Volk, ein Reich, ein Fiihrer!” schallt/Das deutsche
Gliick durch Berg und Wald.” Cf. N.N. “Dort, wo Tirol an Salzburg grenzt.” Freie Stimmen, April 10,
1938: 9; also cf. Gasper (2003: 6f.). As can be seen in the Kdrntner Jahrbuch of 1942, the following
was added to this verse: “The German Eagle spreads his hands/across the mighty Ostmark lands/
Not fearing pain or great despair/our home is shielded by his pair/of wings that like the Fiihrer's
hand/stretches across you, my Carinthian land.” (Sammer 1942: 85f.).
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The Carinthian anthem contains essential set pieces on a semantic and so-
cial level, which were constitutive for the development of the Dispositif Carinthia/
Koroska. It is suitable for ceremonial staging and singing the song became a ritual
in the context of public events. This performative moment forms the basis for the
constant repetitions on which a dispositive is dependent.

Against the background of the function of the Carinthian anthem as a declara-
tion of belief in the German nationality, it is hardly surprising that in the 1930s, the
anthem could also be used in the context of other territorial claims by the German
Reich: The Carinthian-born chairman of the “Volksbund fiir das Deutschtum im Aus-
land (VDA)"** (People’s Association for German heritage in Foreign Countries) Hans
Steinacher (1892-1971), who had already made a name for himself in the defensive
struggle and as a propagandist for the “Kdrntner Heimatdienst”*? (Carinthian Home-
land Service), pushed for the installation of a carillon at the Saarbriicken town hall
in the run-up to the Saar vote in 1935. This was intended as a “fostering of sympathy
for the other German voting areas”*® and a return present for the bells donated by
the VDA in the Carinthian town of Volkermarkt in October 1931. The VDA initiated
the raising of funds for this in Carinthia (from local authorities, church communi-
ties and private individuals) and in Schleswig, East Prussia, West Prussia and Upper
Silesia.** In October 1934, after tough negotiations between Steinacher and the Lord
Mayor of Saarbriicken Dr. Neikes, — and after delays due to, among other things, the
difficult customs regulations in occupied Saarland - the carillon was inaugurated
under conspiratorial circumstances. Until 1941, it played three other pro-German

51 The VDA was founded in 1880 as the “Deutscher Schulverein” (German School Association) with
headquarters in Berlin, renamed in 1908 as the “Verein fiir das Deutschtum im Ausland” (Club for
German Culture Abroad) and in 1933 as the “Verband fiir das Deutschtum im Ausland” (Association
for German Culture Abroad). The club/association supported the so-called Auslandsdeutsche (Ger-
mans living abroad) and Volksdeutsche (people whose language and culture had German origins
but who did not hold German citizenship), especially by establishing and running schools, kinder-
gartens and libraries (Eisler 2015). The “Deutscher Schulverein” and its successor institutions were
also active in Southern Carinthia.

52 The “Kdrntner Heimatdienst” (KHD) was founded in the run-up to the Carinthian plebiscite by all
political parties in March 1920 to organize pro-German propaganda. It pursued an anti-Slovenian
policy of Germanisation in the 1920s and 1930s. In 1924, the Social Democrats left the KHD.
Thereupon the Carinthian Homeland Service changed its name to “Kdrntner Heimatbund.” In
1957, the KHD was founded anew. Its orientation is regarded as pro-German; its activities dur-
ing the signage dispute in 1972 are controversial (Fritzl 1990). In the meantime, however, a
willingness to engage in dialogue can be observed: The “Carinthian Consensus Group” has existed
since 2005, in which, among others, representatives of the KHD and the Central Association of
Slovenian Organisations try to find common solutions to issues concerning the ethnic groups. Cf.
for example, Feldner and Sturm (2007).

53 Letter from Hans Steinacher to Lord Mayor Neikes dated June 29, 1931, in: Stadtarchiv Saar-
briicken (SAB), Bestand GroRstadt 3234.

54 Cf. SAB, Bestand GrofRstadt 3234.
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songs daily in addition to the Carinthian anthem: Deutsch ist die Saar, the Schleswig-
Holstein song Wanke nicht, mein Vaterland and the Haydn melody Gott erhalte Franz
den Kaiser (or Deutschland, Deutschland iiber alles).> Afterwards, the bells had to be
melted down due to the war.

In Carinthia, the Carinthian anthem continues to be used without interruption
after 1945.% In 1966 the provincial parliament passed a resolution to decree it by
law as the Carinthian state anthem.?” This was flanked by various efforts - again by
the Karntner Landsmannschaft - to raise public awareness of the Carinthian anthem
further. In 1954, the Kdrntner Landsmannschaft initiated and financed the erec-
tion of a memorial stone in Waldenstein Castle to commemorate the creation of the
melody of the Carinthian anthem (Dinklage 1955: 9).°® There were also initiatives to
create a memorial site for the poet Johann Thaurer von Gallenstein after his grave
in the Klagenfurt cemetery St. Ruprecht was abandoned in the 1960s (Gasper 2007:
108f.). In September 2007, the then Governor Jorg Haider - also at the suggestion of
and in the presence of representatives of the Karntner Landsmannschaft - unveiled
a commemorative plaque for Agnes Millonig in Neumarkt (Styria), thus, initiating a
public debate on the involvement of the local poet in National Socialism.* Millonig
is said to have joined the NSDAP as early as 1933 and had enthusiastically welcomed
the so-called Anschluss with her poem Das heilige Ja (The Sacred Yes).

A new song - a better song?

Even a cursory presentation like the one in this article shows the role of the Carin-
thian anthem as a carrier of meaning for the interests of German nationalists in
Austria. In a ritualized form, the song becomes an important building block for the
maintenance of the Dispositif Carinthia/Koroska.

55 Cf. Letter from the Lord Mayor Dr. Neikes to the Director of the Interior and the Cabinet of April
18, 1934, in: SAB, Bestand Grofstadt 3897.

56 Cf. N.N. “SchluRfeier des dritten Umschulungskurses fiir Junglehrer.” In: Karntner Nachrichten,
November 24, 1945: 5.

57 In: Landesgesetzblatt fiir Kérnten 21st Issue (1966).

58 Cf. also: “Gedenkstein Karntnerlied.” Kédrntner Bildungswerk (in Zusammenarbeit mit dem Institut
Urban Jarnik, dem Koroski pokrajinski muzej und dem Denkmalamt Maribor): Juwelen. Unsere
Kulturlandschaft. N. D., http://www.kleindenkmaeler.at/detail/gedenkstein_kaerntnerlied (Ac-
cessed September 16, 2019).

59 Cf.: N.N. “Haider ehrt umstrittene Dichterin Agnes Millonig.” Die Presse, September 20, 2007,
https://diepresse.com/home/innenpolitik/331319/Haider-ehrt-umstrittene-Dichterin-Agnes-
Millonig (Accessed September 16, 2019); “Gedenktafel fiir Millonig.” kaernten ORF.at, September
20, 2007, https://ktnvl.orf.at/stories/223233/ (Accessed September 16, 2019); “Illegale Millonig
‘minder belastet’.” Volksgruppen ORF.at Slowenen, July 20, 2012, https://archive.fo/jpAK (Ac-
cessed September 16, 2019).
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However, song texts are also altered by actors and given other connotations.*
Numerous text versions that circulated at the time of the Carinthian defensive strug-
gle and in current parodies are testament to this.®

Initiatives, such as that of the Klagenfurt University Rector, illustrate the de-
sire not to continue the Dispositif Carinthia/Koroska. This can also be seen in further
efforts, such as translations of the Carinthian anthem into Slovenian.®?

Even the chairman of the Kérntner Heimatdienst, Josef Feldner, in his speech
on the occasion of the 90th anniversary of its foundation, made an effort to stop
serving the Dispositif Carinthia/Koroska.®* The festive event focused on the “rec-
onciliation of the ethnic groups” envisaged by the “Carinthian Consensus Group”
(Kérntner Konsensgruppe). The festive event focused on the “reconciliation of the
ethnic groups” envisaged by the “Carinthian Consensus Group..” Feldner proposed
a new fourth verse, which apparently had been transmitted to him by a Carinthian
Slovene. To what extent the blood-and-soil metaphor and the exaggeration of the
“German” implied in the juxtaposition of “Slavic blood” and “German spirit” are a
contemporary way of overcoming the hegemonic thinking inherent in the dispositif,
should be a matter of discussion:

60 On methods of parody, cf., for example, Schepping (1994).

61 Cf. the version cited in Haid (2006: 49f.), which was published as a commentary on the article
“Haider bezeichnet Slowenien als Bananenrepublik,” in the newspaper Der Standard of April 20,
2006 under the name of Gert Weihsmann:

1) Dort wo Tirol an Salzburg grenzt, kasnudlreich der Siidgau glanzt. Wo aus dem Geist, der es
umschlieRt, sich purer Fremdenhass ergief3t. Laut johlend schreits zur Felsenwand: Hoch lebe
unser Selchwuaschtland!

2) Wo durch des Fithrers dumme Red, so manche bése Saat aufgeht. Wo man die deutsche
Sprache spricht, dafiir Slowenisch lieber nicht. Ortstafeln werden schnell verbannt
In diesem dumpfen Selchwuaschtland!

3) Wo Mannesmut dem Bierdunst treu, dem Fiihrer folget stets auf Neu. Wo man im Geist von
gestern bleibt und laut nach alten Riten schreit. Laut jubelnd schreits zur Bergeswand: Heil
unserm herrlich Selchwuaschtland. It is not without reason that the state of Tyrol issued a
strict prohibition of parodies when it introduced its state anthem in 1948. Cf. Haid (2002: 94).

62 Cf. the reference in Gasper (2003: 7) on an event at the Klagenfurt Concert Hall in 1988, where
the first verse was printed and distributed in Slovenian on a supplement, and the reference to a
translation of the first three verses found by Gasper in a Slovenian school songbook (Gasper 2007:
108£.).

63 Cf. Krug (2019).



“Where Salzburg borders on Tyrol ...” 225

Where suffering and ignorance

were overcome with bravest heart
where Slavic blood and German mind
praise the same small speck of earth
there where we shake each other’s hand
that is my united homeland.®

However, conflicts over anthems in which a province or state is to be represented
by means of symbols and narratives do not only exist in Carinthia. Similar conflicts
arose when national anthems were introduced in Germany (Kurzke 1990: 49) and
Austria (Steinbauer 1997: 113-167) after 1945, and they are also known from Tyrol
(Haid 2002) and Styria (Miiller 2019). Thus, according to reports of the Standard, the
advance of the rector of the University of Klagenfurt in the matter of the Carinthian
state anthem has revived the debate about the Dachstein Song in neighboring Styria
(Miiller 2019): In this case, the point at issue is that the border with Slovenia, sung
of in the Styrian state anthem, had already ceased to coincide with the current
political border since the end of the Habsburg monarchy.

In conclusion, the question can be posed as to the significance that can and
must be attributed to the lyrics of songs and the productions associated with them.
Hermann Bausinger states that, from the perspective of singers, texts often only
have a subordinate meaning for the content of songs, whereas the “context of sing-
ing, which often forms a tradition of its own and gives songs a specific content
orientation,” is “just as important, and sometimes even more important” (Bausinger
2003: 45). It is necessary to differentiate here between the politics of symbolism,
which has been conducted at the level of the debates about the Carinthian anthem,
and the level of the actors, who in very different ways contribute to the Dispositif
Carinthia/Koroska or even undermine it. Random surveys have shown that young
adults, adolescents and children in particular, regardless of the numerous interven-
tions in schools, have only a very fragmentary or no knowledge at all about the
Carinthian plebiscite and the ‘defensive struggle!®® According to the surveys, the
most important aspect of the Carinthian state holiday for quite a few pupils is that

they do not have to go to school on October 10.5

64 “Dort wo man Leid und Unverstand/mit tapfrem Herzen iiberwand,/wo slawisch Blut und deutscher
Geist/vereint ein Fleckchen Erde preist,/wo man einander reicht die Hand/das ist mein einig Heimat-
land.”

65 These surveys were conducted in Klagenfurt between September and November 2018.

66 I would like to thank Vesna Frauke Harbig, Wilhelm Kuehs, Ute Liepold, Bernd Liepold-Mosser,
Roland W. Peball and Klaus Schonberger for the stimulating and fruitful discussions within the
project Performing Reality. I would also like to thank Klaus Schonberger for his constructive criti-
cism during the development of this article.
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